
 

BLOOD BROTHERS 

May 2018: Linda as someone to be admired 
 

a) With reference to the ways Russell presents Linda, show how far you agree that Linda 
is an admirable character.  

 
**NB: In the following essay plan, I have used a colour-coding system where dramatic methods 
are presented in red and quotations are highlighted.** 
 
Linda can be seen as an admirable character because Russell uses a range of staging devices 
and language techniques to present her as strong, courageous and fiercely protective of Mickey. 
However, our admiration for Linda is undoubtedly threatened by the fact that she has an affair 
with Edward. What is more, there is also compelling evidence for viewing Linda as a pitiable 
character rather than an admirable one.  
 
A key reason for seeing Linda as an admirable character is that she behaves protectively 
towards Mickey. 
• Russell indicates Linda’s protectiveness of Mickey in Act 1 through the stage direction 

‘Linda moves in to protect Mickey who is visibly shaken’ when the other children chant in 
unison and tell him he is going to hell for swearing, and the threatening tone she uses to try 
to scare them into submission by telling them ‘all youse lot swear, so you’ll all go to hell 
with him’. Linda’s loyalty to Mickey in this scene encourages us to view her as someone 
to be admired. 

• Linda’s compassion towards Mickey is also revealed through the stage direction ‘she starts 
to dry his tears’ when he becomes upset after the other children pretend to shoot him. 
Russell uses a series of tag questions delivered in a gentle tone to highlight Linda’s 
sensitivity and encourage us to admire her as a caring person: ‘When you die you’ll meet 
your twinny again, won’t y’?’  

 
An additional reason for viewing Linda as an admirable character is that she 
demonstrates courage and authority on a number of occasions.  
• Linda’s assertiveness is demonstrated through her use of the imperative ‘Leave him alone’ 

to command the other children to stop teasing Mickey. Her courage and her ability to take 
charge invite us to view her in a heroic light. 

• Linda also appears admirable when she tries to stand up for Mickey when his teacher 
victimizes him, once again by using the imperative ‘leave him alone you’ and by addressing 
the teacher using a derogatory animal metaphor – ‘Y’ big worm!’ – which leads to her 
being suspended too. Her loyalty to Mickey is underscored when she uses an imperative to 
instruct him to pay no attention to the teacher’s threats: ‘Take no notice Mickey’. 

• Linda can be admired, too, for the courage she displays in openly proclaiming her feelings 
for Mickey, in contradiction of 1980s’ gender stereotypes. Her unashamed love for Mickey 
is demonstrated through the candid tone she uses to tell him on the bus: ‘I don’t care who 
knows. I love you. I love you!’ It is also conveyed through the stage direction ‘She beams 
at him’ during their encounter on the hill.  
 

Additional evidence for viewing Linda as a character who deserves our admiration lies 
in the fact that she continues to care for Mickey following his release from prison. 



 

• Linda’s concern for Mickey is evidenced by the way she tells Mrs Johnstone ‘I think I’ve 
got Mickey a job.’ She also tries to spare his pride by keeping from him the fact that it is 
Edward who has given him the job, as indicated by Russell’s use of ellipsis to create an 
evasive tone as she answers Mrs Johnstone’s question about how she managed it: ‘Oh just 
some… some feller I know...’ 

• Russell uses stage directions to strengthen our admiration for Linda, describing her as 
‘weighed down by shopping bags and weary’. The image of her weighed down by bags and 
the adjective ‘weary’ present her as a character who deserves admiration on the basis that 
she continues to juggle her responsibilities despite having little money and coping with a 
husband who is suffering from depression. 

• Linda can also be admired on the basis that she tries to help Mickey beat his drug addiction 
by hiding his pills and exclaiming in a forceful tone, ‘Mickey you don’t need your tablets!’ 
While her attempts to help him are ultimately futile, we can nevertheless admire her 
genuine concern for Mickey’s wellbeing. 

 
However, our admiration for Linda is somewhat diminished by the fact that she teases 
Edward and instigates the vandalism that gets him and Mickey into trouble with the 
police. 
• Linda’s domineering personality is highlighted through her use of an imperative address to 

persuade Mickey and Edward to throw stones at houses: ‘Let’s throw some stones through 
them windows.’ Linda’s status as the ringleader of this incident is reinforced through the 
bossy and confident tone she uses to tell the boys what to do: ‘Right, when I count to three 
we all throw together.’ Yet whilst this could be seen as an admirable quality, it could 
equally be argued that she coerces the boys into participating in criminal activity, and that 
this makes her less deserving of our admiration. 

• The fact that Linda then proceeds to tease Edward by drawing attention to his fear in a 
jeering tone also threatens our admiration for her by inviting us to see her as a nasty 
character who mocks Edward with no regard for his obvious discomfort: ‘He is, look, 
Eddie’s scared.’  

• Our admiration for Linda is also diminished by the way she is quick to disown Edward 
when the policeman comes, as seen from the way she juxtaposes the pronouns ‘he’ and ‘us’ 
in an attempt to distance her and Mickey from him: ‘he’s not with us.’ Russell’s 
presentation of this incident encourages us to view Linda as selfish and disloyal, thereby 
reducing our admiration for her character.  

 
An even more crucial argument against viewing Linda as an admirable character is that 
she betrays Mickey by embarking on an affair with Edward.  
• Linda’s betrayal is made even more shocking by the way Russell emphasizes the trusting 

relationship that exists between her, Mickey and Edward through a series of stage directions 
depicting happy tableaus of the three friends engaged in various activities, including one 
where they are ‘at the beach, Linda taking a picture of Mickey and Edward, arms around 
each other’. Yet even at this point, Russell foreshadows Linda’s betrayal through the 
narrator’s comment ‘And if only the three of them could stay like that forever’ and the stage 
direction ‘Mickey taking a picture of Edward and Linda. Edward down on one knee kissing 
her hand’, which visually anticipates her affair with Edward. The fact that Linda goes on 
to betray Mickey despite knowing the bond that exists between him and Edward suggests 
that she deserves the audience’s scorn as opposed to their admiration.  

• A further barrier to viewing Linda as an admirable character is that Russell invites us to 
attach some blame to her for the play’s tragic ending, since her and Edward’s betrayal of 
Mickey is ultimately what pushes him over the edge and leads him to shoot Edward. Russell 



 

makes it clear that the sight of Edward and Linda embracing is the event that triggers 
Mickey’s murderous rage through the stage direction describing how Mrs Lyons ‘turns 
Mickey round and points out Edward and Linda to him’ – a climactic moment that is 
signaled by the way ‘the music abruptly segues’ and then ‘pulsates and builds’ in order to 
reflect Mickey’s escalating madness. 
 

There is also arguably stronger evidence for viewing Linda as a pitiable character than 
an admirable character towards the end of the play.  
• Russell encourages us to pity Linda by reminding us that she, too, is a victim of Mickey’s 

circumstances through the stage direction ‘The Warder escorts Linda from the cell’ and the 
way Mickey takes out his frustration on her when she tries to persuade him to stop taking 
his medication, addressing her in a rough tone and using an imperative to command her 
‘Leave me alone’. By highlighting the difficulty of Linda’s situation, Russell invites us to 
pity her rather than admire her. 

• During his presentation of Linda and Edward’s affair, Russell uses the narrator’s rhyme to 
emphasize Linda’s plight and generate sympathy for her situation: ‘there’s a girl inside the 
woman / Who’s waiting to get free / She’s washed a million dishes / She’s always making 
tea.’ The strong metre and rhyme scheme of these lines can be understood as reflecting the 
drudgery of Linda’s life as a working-class female in 1980s’ Britain and thus encouraging 
us to pity her rather than judge her for her affair with Edward. 

• Russell also evokes pity for Linda as opposed to admiration or scorn by juxtaposing stage 
directions depicting moments of intimacy between her and Edward such as ‘Edward laughs, 
grabbing Linda jokingly… Suddenly they kiss’ with the song performed by Mrs Johnstone, 
whose lyrics suggest that Linda’s actions are motivated by an irresistible urge to forget her 
crushing responsibilities and grasp at happiness: ‘It’s just two fools, / Who know the rules, 
/ But break them all, / And grasp at half a chance / To play their part / In a light romance.’  

 
Having explored the ways Russell presents Linda, it is clear that while she displays some 
unlikeable traits, there is much to be admired about her character. Her strength and her 
protectiveness of Mickey are praiseworthy traits, and Russell’s presentation of the trajectory 
of her life suggests that her less than admirable actions are a reaction to the difficult 
circumstances of her lifestyle as opposed to evidence of a malicious nature. It is therefore 
perhaps more accurate to say that Linda is a character who can be admired and pitied in equal 
measure. 


